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Education      
Ph.D., Drama.  University of Washington, 1991.

Dissertation: “Feminist Critical Practices and Twentieth Century Women’s Plays in German.”
M.A., Theatre Arts.  California State University, Sacramento, 1988. 

M.A. Thesis: “Heiner Müller’s Stage Practices.”

Erstes Staatsexamen, English/Art.  Pädagogische Hochschule Flensburg, 


Germany, 1986.  

Professional
2009 Professor jointly appointed in the German department and the BMW

History
Center for German and European Studies, Georgetown University 


2001- 2009 Associate Professor jointly appointed in the German department and the BMW Center for German and European Studies, Georgetown University



2000-2001 Associate Professor in Germanic Studies, Indiana University, 

Bloomington.
1995- 2000 Asst. Professor in Germanic Studies, Indiana University
1992-1995 Lecturer in Theatre and Literature, University of California, San Diego.

Awards &
Senior Faculty Fellowship, Georgetown Graduate School (Fall 2006)

Honors
Summer Grant, Georgetown Graduate School (2005)
James A. Callaway Prize for Outstanding Book in Theater Research for

Ethnic Drag (2004) 
Association for Theater in Higher Education Award for Outstanding Book in Theater for Ethnic Drag (2003)

Alexander v. Humboldt Research Fellowship (2001-2002)

Summer Faculty Fellowship, Indiana University (2001)
Visiting Fellow, Institute for Collaborative Research and Public Humanities, Columbus, Ohio (Winter quarter 2001)


NEH Summer Seminar “Berlin 2000” (Berlin, June-July 2000)
Teaching Excellence Recognition Award in Germanic Studies (2000)
Short-term Faculty Exchange, Universität Hamburg (May-June 1999)
Graduate Students’ Annual Award for Teaching Excellence (1999)
NEH Summer Stipend (1998)
Summer Faculty Fellowship, Indiana University (1998)
PUBLICATIONS   

Books

Choreographing the Global in European Cinema and Theater.  New York: Palgrave Macmillan, 2008.



Ethnic Drag: Performing Race, Nation, Sexuality in West- Germany.  Ann Arbor: University of Michigan Press, 2002.  
Exiles, Eccentrics, Activists: Women in Contemporary German Theatre, Ann Arbor: University of Michigan Press, 1994.

In progress:
All in the Family? Performing the New Europe at the Eurovision Song Contest.
Journal
“Class of 1989: Who Made Good and Who Dropped out of German 
Articles and
History? Postmigrant Documentary Theater in Berlin.” After the Wall: 
Book 

Berlin in Germany and Europe. Ed. Marc Silberman.  New York: 

Chapters 
Palgrave Macmillan, 2011 (in press).


 “Black Virgins and the Democratic Body in Europe.” New German Critique 109 (Winter 2010): 147-85.
“German Theatre and Globalisation.” Theatre in the Berlin Republic: 

German Drama since Reunification. Ed. Denise Varney. Oxford: Peter 

Lang, 2008: 307 - 324.
“Globalizing Neoliberalism, Traveling Feminisms: Pollesch@Prater.” Staging International Feminisms. Eds. Sue-Ellen Case, Elaine Aston. London: Palgrave MacMillan, 2007: 37-51.

“Homosexualität und Dissidenz: Zur Freiheit der Liebe in Heiner Carows Coming-Out.” Ed. Bettina Mathes. Die imaginierte Nation: Identität, Körper und Geschlecht in DEFA-Filmen. Berlin: DEFA Stiftung, 2007: 256-280. 

“’Rasse’ Diskurse in der Nachkriegszeit: Winnetou in Bad Segeberg.“ 

Eds. Martina Tißberger, Jana Husmann-Katein, Gabriele Dietze, Daniela Hrzan. Weiß, Weißsein, Whiteness: Kritische Studien zu Gender und Rassismus. Frankfurt: Peter Lang, 2005: 143-64.

“Kunst in der Suppenküche des Kapitals: Pollesch@Volksbühne.“ Eds. Moray McGowan, David Barnett, Karen Jürs-Munby. Das Analoge sträubt sich gegen das Digitale? Materialitäten des deutschen Theaters in einer Welt des Virtuellen. Berlin: Theater der Zeit, 2006: 21-32.
“Beyond Orientalism: Masquerade, Minstrelsy, Surrogation.” Seminar 41:2 (May 2005): 191-208.  

 

“Women in the Fortress Europe: German Feminist Crime Fiction as Antifascist Performative.” differences 16:2 (Summer 2005): 138-66.

“The Ambivalence of Antifascist Rhetoric: Victims, Artists, and the Masses in Elfriede Jelinek’s Stecken, Stab und Stangl.” New German Critique 92 (Summer 2005): 123-40.



“Post-colonial Berlin?  Pieke Biermann’s Crime Novels as Globalization Critique.” Studies in Twentieth Century Literature 28:1 (Winter 2004): 152-82. 



“Indians: The Globalized Woman on the Local Stage.” Theatre Journal



55:2 (May 2003): 291-316. 



“Sexual Desire and Social Transformation in Aimee and Jaguar.” Signs: Journal of Women in Culture and Society 28:1 (Fall 2002): 303-32.



“Indian Impersonation as Historical Surrogation.” Eds. Colin Calloway, Gert Gemünden, Susanne Zantop. Germans and Indians: Fantasies, Encounters, Projections. Lincoln: Nebraska University Press, 2002: 217-42.
“Ethnic Drag and National Identity: Multicultural Crises, Crossings, and
Interventions.” The Imperialist Imagination.  Eds. Sara Friedrichsmeyer,



Sara Lennox, Susanne Zantop. Ann Arbor: University of Michigan Press,



1998: 295-319.

“Ethno-Maskerade: Identitätsstrategien zwischen Multikultur und Nationalismus im deutschen Theater.”Rundbrief Frauen in der Literaturwissenschaft 49 (December 1996): 20-24.

“Schwab’s Fecal Attraction: Radicalism in the Age of Performativity.” Theatre InSight 7:2 (Fall 1996): 13-19.

“Lessons of the Oral Stage: Ginka Steinwachs’ Corporeal Materialism.” Thalia’s Daughters: German Women Dramatists from the Eighteenth Century to the Present. Eds. Susan Cocalis and Ferrel Rose. Tübingen: 

Francke, 1996: 253-70.


*“The Poets and the Power: Heiner Müller, Christa Wolf and the German 

Literaturstreit.” Contemporary Theatre Review (December 1995): 151-58.

“Deviance and Dissidence: Sexual Subjects of the Cold War.” Cruising the Performative: Interventions into the Representation of Ethnicity, Nationality, and Sexuality. Eds. Sue-Ellen Case, Susan Foster, Philip Brett. Bloomington: Indiana University Press, 1995: 93-111.

*“Sex, Subjectivity, and Socialism: Feminist Discourses in East Germany.” Genders 22, special issue on Postcommunism and the Body Politic. Ed. Ellen Berry.  New York: New York University Press, 1995: 105-33.  

Reprinted in Crucibles of Crisis: Theatre and Social Change.  Ed. Janelle Reinelt.  Ann Arbor: University of Michigan Press, 1995: 79-106.

“’Wigwams on the Rhine’: Race and Nationality on the German Stage.”  TheaterForum 3:1 (January 1995):12-19.

“Hamburg Dramaturgies.” Western European Stages (December 1994): 67-72.

*“Equality Decreed: Dramatizing Gender in East Germany.” Women in German Yearbook 9 (1993): 113-26.

*“The Revolution Has Been Televised: Reconfiguring History and Identity in Post-Wall Germany.” Theatre Journal 45:1 (March 1993): 35-48.

“Representations of Fascism in Gerlind Reinshagen’s Play Sunday’s Children.” Theatre Studies 36 (1991): 31-44.

Reviews
Todd Kontje, German Orientalisms.  Ann Arbor: University of Michigan 
(sel.)

Press, 2004. German Politics and Society 22:3 (Fall 2004): 113-118.



Eva Kolinsky, Hildegard Maria Nickel, eds. Reinventing Gender: Women in Eastern Germany since Unification. London: Frank Cass, 2003.  German Politics and Society 22:2 (Summer 2004): 69-72.



Uta G. Poiger, Jazz, Rock, and Rebels.  Palo Alto: Stanford University Press, 2000. Uli Linke, German Bodies: Race and Representation after Hitler. New York and London: Routledge, 1999.  Signs: Journal of Women in Culture and Society 28:2 (Winter 2003) 729-33.

Andrea Slane. A Not so Foreign Affair: Fascism, Sexuality, and the Cultural Rhetoric of American Democracy.  Durham and London: Duke, 2001.  Women in German Newsletter 88 (Summer 2002): 14-15.

Cathy Gelbin, Kader Konuk, Peggy Piesche, eds.  AufBrüche: Kulturelle 

Produktionen von Migrantinnen, Schwarzen und jüdischen Frauen in
 Deutschland.  Königstein: Ulrike Helmer, 1999. Newsletter Women in 
German 84 (Spring 2001): 16-17. 

Helga Kraft. Ein Haus aus Sprache: Dramatikerinnen und das andere

Theater.  Stuttgart: Metzler, 1996.  German Quarterly.

Atina Grossman, Reforming Sex: The German Movement for Birth 

Control & Abortion Reform 1920-1950; Marsha Meskimmon and Shearer West, eds. Visions of the Neue Frau: Women and the Visual Arts in Weimar Germany; Maria Tatar. Lustmord: Sexual Murder in Weimar Germany.  Signs: Journal of Women in Culture and Society.

Multiple entries in The Feminist Encyclopedia of German Literature. Eds. Susanne Kord and Friederike Eigler. Westport: Greenwood Publishing, 1996:


“Drama, Historical/National/Political.” (100-01).


“Frauen im Theater (Fit).” (181-82).


“Kriminalroman.” (272-73.


“Lesbian Literature.” (281-83).


“Protokolle.” (423-24).


“Gerlind Reinshagen.” (442-44).


“Maxie Wander: Guten Morgen, du Schöne.” (553-54).

Lisa Hottong. Die Sprache ist ein Labyrinth von Wegen: Studien zur Dramen- und Theaterästhetik von Friederike Roth, German Quarterly 69:2 (Spring 1996). 

Erica Fischer. Aimée und Jaguar, Women in German Newsletter (Winter 1994).



F.J. Lamport. German Classical Drama and Henry J. Schmidt. How Dramas End: Essays on the German Sturm und Drang, Büchner, Hauptmann, and Fleisser, Theatre Journal 46:4 (December 1994).

Angelika Führich, Aufbrüche des Weiblichen im Drama der Weimarer Republik, Brecht Yearbook 19 (1994).

Renate Ullrich, Mein Kapital bin ich selber, Brecht Yearbook 18 (1993).

Else Lasker-Schüler.  IandI (production review). Theatre Journal 43:2 (May 1991).

Bertolt Brecht. Baal. Communications (December 1990).

PRESENTATIONS (invited)



“Cosmopolitan Empire: the New Europe at the Eurovision 



Song Contest.”  Warwick University, April 2011.

“All in the Family? Performing the New Europe at the Eurovision Song Contest.”  University of Pittsburgh, Center for International Studies, November 2010.



“Documenting an Extended Concept of Germanness.” Wisconsin Workshop, November 2009



 “The Drama of the Native Informant.” Bowdoin College.  April 2008.

“Schwarze Jungfrauen and the Discourse of Muslim Gender.”  Interzone Migration, University of Pittsburgh, February 2008.
“Intermediality in Elfriede Jelinek’s Iraq War Plays.” Staging Culture,

Indiana University, September 2007. 

“Globalization and Familial Imaginary in Billy Wilder’s One, Two, Three.” University of Florida, Gainesville, January 2007.

 “Transnationalizing German Theater.” NYU, James Callaway Lecture, September 2006.

 “German Theater in the Age of Globalization.” University of California Consortium on Theater and Globalization, May 2006.

“Jews in German Theater.” Rejewvenations. University of Toronto, October 2005.


“In the Soup Kitchen of Capitalism: the Volksbühne in Berlin.” The Analog meets the Digital: The Materiality of German Theatre in a Virtual World.” Symposium, Dublin/Ireland, September 2005.

“Oriental Drag.” Lieselotte DieckmannMemorial Lecture, biannual address presented at Washington University, St. Louis, October 2004.


“Homosexualität und Dissidenz: Zur Freiheit der Liebe in Carows Coming-Out.” Zentrum für transdisziplinäre Geschlechterforschung, Humboldt Universität, July 2004.



“Africans, Germans, and Colonialism.” Workshop on Africans 



and Germans at the University of Washington, Seattle, February 2003.


“Women in the Fortress Europe: German Feminist Fiction and the Antifascist Performative.” Feminism across the Disciplines, Duke University, November 2002.

“Sexual Desire and Social Transformation in Aimee and Jaguar.” The State of Sexuality in German Studies, University of California, Los Angeles, February 2002.



“Westerns in the East: Reading the DEFA-Indianerfilme.” DEFA conference, Northampton, June 2001.



“Desire, Transformation, and the Holocaust Performative in Aimée and Jaguar.” Mershon Institute for Peace Studies, Columbus, OH, March 2001.
“From Noble Savage to Plastic Shaman: Indian Impersonation as Historical Surrogation.” University of Wisconsin, Madison, October 1999.

“Femme Fatales in the Wild East: Feminist Crime Fiction and the Postcommunist Imagination.” The Power of Images: Ten Years After the Fall of the Wall. University of Massachusetts, Amherst, 1999.

“Cultural Studies/Literary Studies.” Cultural Studies conference, Bloomington, 1998.
“Dragging Our Memories: Whiteness and Impersonation after WWII.”
   

Indiana University, Fort Wayne, 1997.

“Karl May: Nationalism and Masculinity.” University of Cincinnati, 1997.

“Ethnic Drag: Ventriloquism, Agency, and Identity in Postwar German Theater.” Colloqium on Post-Colonialism, Institute of German Cultural Studies, Cornell University, 1997.


“Ethno-Travestie.” Universität Hamburg, 1996.

“Ginka Steinwachs’s Palatheatre of the Mouth.” Feminism and Postmodernism: A German-American Dialogue. Goethe House, New York, 1991.

TEACHING 

Georgetown University
Graduate



From Rasse to Race: Afro-German History and Culture (German)





German Studies Goes Global (German)



Political Theater in 20th Century Germany (German)



Theorizing Culture (CGES/German)



Gender, Sexuality, and Fascism (German)
German Colonialism: Literature, Theory, History (German)

The GDR and its Cultural Afterlife (German)
Undergrad



Culture and Globalization 


Turkish German Literature of Migration (German)



Murder, Madness, Mysteries (German)
Introduction to Culture and Politics: Humanities (SFS)

Honors Tutorials



Jack McMartin, “Transnational Belgian Cinema.”  (CULP, 2008)

Daniel Dozier, “The Global Travel Industry
and Local Actors: Six Case 

Studies” (CULP, 2006)

Peiting Li, “Turks in the German Educational System” (CULP, 2003)

Indiana University, 1995-2001

Graduate 




Gender Studies/Cultural Studies


German Colonialism 

Ethnic Drag--Race, Nation, Gender on the German Stage 


Nationalism and Domesticity: 19th-Century German Literature and 



Culture 



Theories of Gender and Sexuality

Undergrad
                        German Authors: Christa Wolf 

                        Political Theater and Social Change 
Film & Pop Culture: Representations of Reunification

Feminist Politics and Women's Writing 

Sex and Gender: Gay and Lesbian German Culture 

            Women and Nazi Culture 



Third Year German Language and Culture

                        Second Semester German Language

UC San Diego, Department of Literature, 1992-95:


19th-Century German Theater 

Modern drama (2-semester course)


East German drama 
                        Theater of the Absurd 
Encounters with the Other: Race, Ethnicity, Sexuality in Contemporary German Culture 

Gender and Fascism 1930-1990


Current Issues

20th-Century German Literature survey 


Women, Performance, and Sexual Politics

The Historical Avantgarde  

     

University of Washington, 1988-91:


Introduction to Drama (teaching assistant)
Professional 
International Federation of Theatre Research
Associations
German Studies Association

American Association of Teachers of German

International Brecht Society

Modern Language Association

Women in German
SERVICE


Georgetown University

Culture and Politics program (SFS), director (since 2005)

Program in Theatre and Performance (College), Associated Faculty (since 2006)

Mortara Center, Advisory Committee (since 2006)

MAGES interim director (2007-08)

Organizer, Reframing East German Culture, conference co-sponsored by 

BMW Center for German and European Studies, German department, Goethe Institut, March 2010.


Organizer, European Cosmopolitanism, conference co-sponsored by 

BMW Center for German and European Studies and German department, Georgetown University (April 2009).


Organizer, Queer European Cinema, Film and lecture series co-


sponsored by BMW Center for German and European Studies and 


German Department, Georgetown University (2006).

Organizer, Shadows and Sojourners: Images of Jews and Antifascism in 


East German Cinema, co-sponsored by BMW Center for German and

European Studies, DC Jewish Community Center, and Goethe Institute (2004).

Organizer, one-day conference “National Culture/Global Frames.” BMW Center for German and European Studies, Spring 2003.

Profession

Coalition of Women in German, steering committee (2004-06).


Committee Chair, Women in German Best Article Prize (since 2005).


Committee member, Compton-Noll Award for Best Article in 



Gay/Lesbian/Queer Studies (2006).


Editorial Board, German Politics and Society.

Editorial Board, German Quarterly.

Manuscript evaluations for Theatre Journal, Modern Drama, Women in German Yearbook, Jahrbuch für Gegenwartsliteratur, Signs, differences, Discourses in Dance, Modern Austrian Literature, seminar, German Quarterl, University of Nebraska Press, University of Minnesota Press. 


NEH summer stipend evaluator, 2000 and 2008.

